Dan Zhu, recital in Germany, 28. 1. 2016

Perfect Play
Ebersberger Klavierzyklus offers outstanding concert
enjoyment with guest violinist Dan Zhu and pianist Oliver
Triendl

Did you ever hear of Bright Sheng? He is the author of the musical work “Three
Fantasies” which was performed by the young violinist Dan Zhu in the “Altes
Kino” as first performance in Europe. Both, composer and performer originate
from China. It was one of Dan Zhu’s first recitals in Germany whereas he is
already a star in his home country. He also brought works by Claude Debussy,
Karol Szymanowski and Cesar Franck.
Debussy’s sonata in g minor, composed one year before his death, does not at all
imply any presentiments of death, but is in fact designed in a very ingenious and
imaginative way, once aggressive, once very delicate and lyrical. One may even
think to be in the middle of a fairy tale, read by a speaker full of temperament.
Played in an extremely well-balanced way and with sensitive intonation, the
musical work immediately appealed the listener.
Thereby, the piano score is no less challenging and multi-facetted than the violin
score – as it is the case for all works performed that evening, by the way! Oliver

Triendl – Pianist from Ebersberg and artistic leader of the program of the
Kulturverein Zorneding-Baldham – was in his element as congenial partner. He
could fully deploy all the possibilities of his instrument and do his stint to this
sensational “pair skating”, his counterpart to the very dense, strong, brilliantly
controlled stroke of the bow of Dan Zhu. In this concert, the young violinist did
not only present this aspect, but all other thinkable facets of perfect play of the
violin. Furthermore, both musicians play with high precision and diligence. Before
the break, Bright Sheng’s “Three Fantasies” were interposed between Debussy and
Szymanowski and blended in harmoniously with respect to form and style. It is
supposed that the composer was inspired for the second fantasy by Tibetan and
Kazakh folkloric influences. Stylistic elements of the piece are unusual sound
generation such as beating the low strings of the piano or a cluster held for a long
time with the pedal. Also the transition to the third fantasy out of the cluster was
interesting. The third fantasy itself finished with tender piano sound in flageolet
notes.
Karol Szymanowski who was influenced by Wagner and Chopin in his early years
wrote his “Myths” under the influence of the experience of music by Debussy,
Ravel and Strawinsky. This can be heard in the three, very expressive pieces,
although they are not without individual character. To the opposite: The wealth of
ideas manifested here appears to be almost inexhaustible and leaves the audience
breathless. Despite all such fascination as well as the intellectual and emotional
challenge of the public in the first part of the concert, Cesar Franck’s sonata in A
Major became the highlight of the evening, where the dynamic amplitude of the
preceding works was continued and even increased. Already its gigantic
proportions require full force. Thereby, the pianist has to master the main part of
work; the violin score has not one double stop. Cesar Franck’s finger span is said
to have reached an eleventh, i.e. eleven white keys. The polyphonic piano setting,
rich in large spans, is composed accordingly.
Without ever being turgid, Oliver Triendl created the stunning sounds surrounding
Dan Zhu. Both musicians brought each other to always more agitating climaxes. It
is stunning that they found the strength to play two encores (“Caprice” in a minor
by Paganini and adapted by Szymanowski and Debussy’s “Claire de lune”) after
such extensive concert. The public was enraptured. It was an outstanding evening.
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